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ABSTRACT
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One of the significant bases for perceiving the environment is visual feeling; in this
case, the colors are considered the first component, which is perceived together with
form and shape. Using and arranging colors in urban spaces is particularly important.
It is considered that design and the significant application of color in urban areas are
influential principles that affect people's behavior and improve their interaction and
participation in the place. In this study, the importance of doing research in local
societies was addressed by using a descriptive-analytical method and focusing on the
issue of color as a necessity in creating urban spaces; to achieve this aim. The use of
color in urban areas was reviewed based on the recognized color scales, the examples
of global experiences, and the color position in creating urban placemaking. The
results show that the proper use of color in urban spaces is influential in cities'
readability, harmony, dynamism, and vitality. Public participation and the presence of
local communities also play an essential role in implementing the urban plans using
color, which is a crucial factor in establishing the interactions between people and
urban spaces.
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Table 1: The Influential elements in constituting the urban colorful landscape [27].

Natural Elements

Physical Elements

Artificial/Built Elements

Non-Physical Elements

Vegetation Coverage — Green color

Soil and the similar materials - Khaki to brown, gray and other colors from the same spectrum

Buildings
Urban Spaces
Moving Elements
Constant/Imovable Elements

Light
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Figure 1: Color Scale in the City [31].

S re sLad lido -4
sbooygs )3 o)lgon a5 Sl ot jolie I (S0 60t LS
3550 (53550 5 055 o0 Sy il o0 S92 g 4 o S il
o lyen (owlonw 5 (eloizl cgolatdl ((un 8 ilidee slo2isS 5
S5 oS g conle 4 aiuly balad ol [YY] Sl by o o
Lacdas 5 lboodlad 5 aS o l38 oo sloa 095 5l 03 (5 pgal
oo el o1, Lab ol 5 wxaliaS b s ed 8, 055
o5y JLo 5 oo 5 Comad L ala e 4 has 5 095 50
sl Lol (o8 (saiatns ;0 ohy (2l plnilw g S o
Jb 5 e CanaBsn 5 £55 4 Al o5 b sLad o [VF] o0 e
el OF Bases oSt (gl don a5 adb o ) o> slo(Shs
@95 &l bily 50wk ol )3 jie polie 5 S ol
o=l 0 ad) 54 ) 5o Sl s aidly pol b g e
Ol bz g oo g L Coamet b ol (Saalon j3 il o 32!

e

aal oledio -

ol ;2 a5 58 Azl b Al doin 0 S5 uilgz g w50
P A gad S 15 LAk ar O pslne o aSl 4 aiy
BLES S by o 00l g S o il e 5 5 05 L8 el
oy 5 Sl )z ol 5o (Flld 4z 5 0500 05 Az (s
Sl asly gleeal S, cdby wilgs oo

! Collective memory

VA=A A (V)Y /2555 slsd )3 wilallbs Sele &3 uin



S SHWYL )3 K3 () 32 9 Ao/ il LSy Saea 9 S1Jiydse Slb )d

S laSmd cogmzme =t Sla S, bl o 0,8 (b
3 0 S 4y ol (6la s g a0lo0 a7 0l bl () (b o
5 . AN . B
(¥ JS2) wog - 0n)95 e

Jmain pp 4 S> o5 sl ls 5l glasis b Lol glo ps
e 9 S (K5 Al 5l SasS sl s ol sl sing:
Lgo)s_as_i_; 6LMA s_i_: = ‘&5)..: Lg‘)) AAL:).: LJ‘" Oy oo oolaiwl
als Sl il 2,8) JowonleS sl lls )0 0,5 oy anwgs
 obls S wis, ol ol b g ols e il g2 1) S5y 2)b S,
Sges 395 s 4y |y, Sl lolo g ols oo plxl 1) (6 5 S5l S 900
4 bype a5 il ol idu ol (el 090 10 b0 S o0
wealys Gialad 4 (s i Hleislo Sl )0 g ool 4 o,
ool e o 23T 18 Yl 0550 dlaie & jgod
Adgy 0ad S0 Cdél b plal Jlo ez jo a5 0 oSS,
Il

(Olowd) 959 e () oo zyb 1Y
W, . . . T e
P by oS ed 0 () el (gl (gieeliandbye (sla D
(Fo, 5 slaly 5l cdadle ezl 5T L of oo ol plowl VAYA Lo
Al Jd T . | e - “ s B
vl o9 ol S5 ol 10 ) oo Sdgian b 2l)ed
VAT dmo )0 g gdiys 50 Lo slo e odlST oliwl g jlome ¢yl
Sl sl 59 a8 (Y 5,5 o)Ll (o008 10 (3938039, S 4
W@, et Bk e o 5l lowe SlbI sla el (el S,
pAral s bals (Lol bhug ons pbul Sl e Jloel 0 gl
Doyl dm azg L Ll sisg sogas cuSlle ,o SOl e o
ged S 8 sl jl cbla> cus e o b e da] Sl
bla> slaasly 6 )Sen b il (65l S5, ala 5 65 2 &8l o
aazg Lo a VA Jlo jf pioren ad o ploil abogs 1o
L alas 55, iy Sler e ot o Lol (ol 538,55
b ¥ USS o aS 0gd g0 )l 9 55 g0l slaly 5 cbla> 8o
L] el onal o Gioles 4 ol e g (Sl hawe (S, slate
A a il Ligyl 0 (K sloz,b w4 (69w olian dns |
2 e ol a5 s el 6025 5 (esrie sla)l Rl &I g0
‘fij) LSLQC)'IO el 00 oolazwl 9 fv«.laa.» ‘).Q.w h_)sLﬂ-AJQ 6LDJJL«M
lo g 5eel ) (ogas 5 (S Sl g 8920 LS (58 5
2= (§5lwodiil g 6 agSS hads p olS jebas oS Cel 039,
RUNR PO NI ORI T Yt o

0 pjazza Castello
11 Stare Miasto
12Bohdan Urbanowicz

1) omod] jlos Cows S5 wul die i 0l b Al s Yool cusls
stz 5 IPV] 535 S 60 514 IS 6 55 o L sl
ol ails (I3 b age oLl 0 S, addS Jluow
oS 15« il gls CaSor godhs VF B o LI 55 o i
Jlso s Slaiiy it oo ¢35 (>br 4yl dl
Ay 0l o o8 iy S Gpzan le ;500 b 00 S oo
0y59 Ol 4o 09 a8 )S S s « Lalhi o K, ) rw solatw
L julee 023 0 a5 0l o0l (‘5@1) 0Xi) (5957 90 sl 55bl
o plinin o lene o y0 el Gy aiiledy Ky 9 (20b
sl Ao 00l (g i )] S5 4 ay LS 5 IS0
S )bore 39 03ls HLLS 4S wa3390 ()8 0 4185 O 90 SRS
Ohlexe Lol caslaiils (5 Satizr sla 6500l S5 ¢ Sligs 5 (503,
S Gl S 4y VAT Gas isg 0050 KUy )l & o
392 ol yods (K55 OVl S b i) Jlods 5o (o 1S9 T il
L3S G 3 45 O Sl S SO, SS ol gogu B aS
45 39 olyen (6 S L 00jgs ()P 9 4Bl A8 el S 0
ol el 5 Las 3o logms iy (iom Sl 5 Wge oSSl lr
S0 gl €9 03,5 ol o 0,05 (5 S S L1y o 5 00,
VAT Lo 55 5 9oz 548 90,5 (N5 sl i o (ST Jlons
0y ol S S e sl | Jomiz (K e S
ol L s O3 b s a8, cp 5l sy b S5, T caslanlie
o)lags K el 093 AUS 139 4z g8 P Jln gl 0 sliws (L
b g cadls (absS poe 5T 8,50 Wos o Jl> ol b el 00l Wgie
raie 28y om VAT das 21l 10" pedlinsges g0 (538,5 VL
5 Lo 0 (VA S\.mo)AW)..\.a sy u‘:,.f.;.?)'Lé:T IS X,
Slaojlo b g e Gy SIS (6 R0 jpa> byl e
5 ozl om0, 8 allie eSSy 5 as b iy (o
sl sl slad 2 iz l 00,5 5k b et 4 (S5 e

IR 53 5 4 sl e o 55, 2o s s

(WLal) ¢ y99 e (55 Soso gy 1Y
S AAFO L5 VA sl o s e 555l 1598

Loed ol slplls 5 aghie sl Sialon (Sijuiz pis

! Florentine painting
Z\/enetian school

3 Maximum

“ De Stijl

% Taut mann

® Magdeburg

7 Socialism

8 postmodernism
® Consiglio degli Edili

YA-AZ A (8N IY /555 s )3 lsdUas ele ay sl



Yv GHD S )3 S5 ) 32 9 Asllbs / Sl LS ) Ssea 9 S1J3ydge Sla )8

iy

(e ) 2 < B

;'

(S

—r

(d) . (© o (b) | (a)

el o 12l 955 S, b a8 axtes bl bl 0,05 (Siie bshas (0,55 655 0 Lide (@) [V ] WLl ey 108 (5, Shate )b ¥ g8
Ollas lp o950l yoe5 ‘5)1351,,5‘[: Sle 5 655y oKian] (€) g 0o ools (i Ky zub yo o gl a5 8l s o 51 i S,
9 0092 Jlditasl G il S5y 08 99,5 SlacSS, aties b sla SOL 50 eabasS (oSS, b Bllhe lae (55500 S, (d) sl ons b
gl oo 003 it AP BB Hobar sl 5oy S L Gl 93 558 25 0
Figure 2: The color scale of urban landscape for Turin city, Italy [30] (a) The central part of Turin, the dark black lines represent the areas where
therban color scale has been applied so far; The main urban routes are marked in red, (b) This square is the historical center of the city and represents
the highest level of the color movement. Now, this square has more lively and color vibrant than what was shown for it in the color pallette. (c): Turin

Central Station is designed to impress and welcome travelers. (d) The present colors of the square are relevant to those colors found in the city
archives. The dark yellow and red colors properly represent the sense of welcomng and are more clear and visible in the suncompared to a cloudy day.
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Figure 3: The urban color palette of Warsaw Historic Town Square, Poland, (a) The color of buildings located on the four sides in Bazaar Square
(Warsaw) in 2017; (b) The color design palette proposed for Warsaw Historic Square in 1928 [40], (c) The facades colors from 1928 (initial design),
between 1951-1953 (design stage) and the current situation in 2017. The images represent that warm colors which are widely used in line with gray

color. In this way, the feeling of vitality is in harmony with tradition. The comfort feeling of passers-by is also provided by using red and orange
colors, which are lively colors, But the feeling of calmness is less received due to the limitations of applying blue and green colors [41].
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Figure 4: An example of a painting done in Tirana, Albania. This

work was initiated in 2001 and was performed by the artist mayor, Edi
Rama [44].
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Figure 5: (a) Rio de Janeiro, Brazil, where the suburbs areas have been converted into a colorful environment in a 2005 project known as Philly
Painting by two Dutch artists; (b, ¢). The project of reviving and recreating colors in one of the oldest commercial areas in Philadelphia in which
many local people and companies have participated. (d) The achievements of activities performed on nearly thirty buildings; a sample of the built
decorations inspired by the works of local citizens. The citizens were able to choose their preferred home. (€) This project has been part of the
Crossroads collection: a project that exploited art as a tool for renovation and inspiration in an attempt to renew the painted parts of the city [42].
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Figure 6: The historical context of "Oramanat / Horaman" in Palangan village; The local materials and the related colors have caused the harmony of
natural and built textures. The openings and doors have white, blue, and green color palettes. The cultural landscape of *Oramanat / Horaman" was
registered in the 44" session of the UNESCO World Heritage Committee as the 26th noticeable monument of Iranian cultural heritage on the
UNESCO World Heritage List [51].
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Figure 7: The colorful landscape of Naghsh-e Jahan Square in city of Isfahan.
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Public Space of The City
Visual elements in space
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Figure 8: The communication response of visual intervention in the
city's public spaces [68].
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Figure 9: Integration of graphic language and color concerning the space [31].
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Figure 10: The strategy of intervention of visual elements in urban space [68].
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