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ABSTRACT

Historical manuscript paintings, such as those in the Khamsa of Nizami, convey an
accurate understanding of the visual characteristics of objects used in their time.
This research aims to study the carpet colours in various versions of the Khamsa
of Nizami from the 10th century AH/16th century AD during the reign of Shah
Tahmasp. Examining the colours of these carpets raises the question: What is the
progression of carpet colours in the Khamsa paintings from this period, and what
is their relationship to the surviving carpets of that era? The research method is
descriptive-analytical, and information has been collected through library
(documentary) sources. This study examines the carpet colours in Khamsa versions
from the peak of Safavid art, a topic that has not been previously addressed. This
research shows that the carpets in the Herat school paintings from the year 930 AH
are predominantly red, black, and dark navy. The carpets in the Tabriz paintings
around the year 946 AH feature the colours mentioned above as well as lighter
shades of cream, green, and blue, while the carpets from the Shiraz school in the
year 995 AH often display colours such as pink, blue, orange, and green. The
dominant colours of the Herat school are associated with mystical and otherworldly
concepts, while the colour concepts of the Shiraz school convey the vibrancy of
earthly life, and the Tabriz school combines these two concepts. The visual
characteristics of colour in carpets are largely similar in both the painting schools
and carpet-weaving centres, yet, despite these similarities, they do not share
identical origins of creation, indicating widespread interaction among artists
across various regions of Iran.
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Figure 1: Majnun Approaching Leyli's Tent, Haft Awrang by Jami,
1556-1565 CE / 963-972 AH, Smithsonian Museum of Art, Accession
No. F1946.12.253 (24).
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Figure 2: The Court of Kiyumars, Shahnameh of Tahmasp, Tabriz
School, by Sultan Muhammad, 931-941 AH/ 1525-1535 CE, Aga
Khan Collection (25).
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Figure 3: The Ardabil Carpet, attributed to Magsud Kashani, 946
AH/1539-1540 CE, Victoria and Albert Museum, Accession No. 72-
1893 (26).
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Figure 6: Silk carpet, 10th century AH/16th CE, attributed to Kashan,
Metropolitan Museum of Art, Accession No. 58.46 (34).
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Figure 7: Left: Emperor's carpet, 16th century CE, attributed to Herat,
Metropolitan Museum of Art, Accession No. 43.121.1(34).
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Figure 4: Silk fabric, circa 1st century AH/7th-8th CE, Sassanid,
Victoria and Albert Museum, Accession No. 8579-1863 (26).
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Figure 5: : Left: a) madder root; b) cochineal insect; c) indigo; and d)
weld (5).
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Table 1: Samples of Nizami's Khamsa from the Safavid ShahTahmasp period, 930-984 AH/1524-1576 CE (4).

Retrieval Number Date of Manuscript Repository

1 100-15 934-935 944 AH/1537-1538 CE
2 100-59 944 947 AH/1540-1541 CE
3 100-60 947 949 AH/1542-1543 CE
4 100-41 949 956 AH/1549-1550 CE
5 100-16 956 956 AH/1549-1550 CE
6 100-55 956 956 AH/1549-1550 CE
7 70-100 956 956 AH/1549-1550 CE
8 100-17 968 968 AH/1560-1561 CE
<) 100-18 971 971 AH/1563-1564 CE
10 100-19 974 974 AH/1566-1567 CE
11 100-20 981 981 AH/1573-1574 CE
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Figure 8: Khosrow on the throne, Nizami's Khamsa, 930 AH/1524 CE,
Herat, Metropolitan Museum of Art, Accession No. 13.288.7.4, with an

enlarged view of the carpet in the painting (34).
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Figure 9: Medallion carpet, probably Kashan, 10th century AH/16th
century CE, Khalili Collection, Accession No. TXT220 (35).
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Figure 10: BahramGur in the Red Dome on Tuesday, Nizami's Khamsa, 930 AH/1524 CE, Herat, Metropolitan Museum of Art, Accession No.
13.288.7.11, with an enlarged view of the carpet in the painting (34).
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Figure 12: The Old Man before the Tyrant, Nizami's Khamsa, 935
AH/1528-1529 CE, Walters Art Museum, Accession No. W.607.26A,
with an enlarged view of the carpet in the painting (36).
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Figure 13: Detail of a carpet, 10th century AH/16th century CE,
Metropolitan Museum of Art, Accession No. 17.120.124 (34).
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Figure 11: Carpet, mid-10th century AH/16th century CE,
Metropolitan Museum of Art, Accession No. 22.100.77 (34).
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Figure 16: Silk carpet, Kashan, 10th century AH/16th century CE,
Metropolitan Museum of Art, Accession No. 32.16 (34).
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Figure 14: Barbad playing the barbat, Tahmasp’s Nizami Khamsa,

Tabriz school, 946-949 AH/1539-1543 CE, British Library, Accession
No. Or2265, with an enlarged view of two carpets in the painting (37).
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Figure 15: Silk carpet, 10th century AH/16th century CE,
Metropolitan Museum of Art, Accession No. 14.40.724 (34).
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Figure 19: Bahram Gur in the Yellow Dome, Nizami's Khamsa, . .. .. e < . N
Shiraz, circa 965 AH/1560 CE, David Collection, Accession No. V0T 52 A0F  polliidaas s 0S50 5980l VY S5

94/206, with an enlarged view of the carpet in the painting (39). A o3 oleiS )5 b MS.Pers.c.a2 o Loy oo Ldol ailsuliS wp 00«

Figure 17: Bahram Gur in the White Dome, Nizami's Khamsa, 956
e . L. T AH/1549-1550 CE, Bodleian Library, Accession No. MS.Pers.c.42,
f“sl* Frbp Plg-ale o Jyldesd sl (G5 p Ve JS2 50 with an enlarged view of the carpet in the painting (38).
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Figure 20: Anhalt medallion carpet, probably Tabriz, possibly first Sl s LogSs ojge vp VLG8 Ve (8 sfmsSile 2800
half of the 10th century AH/16th century CE, Metropolitan Museum (V) 23-1883 ol ol

of Art, Accession No. 46.128 (34). Figure 18: Sanguszko carpet, 10th century AH/16th century CE,
Victoria and Albert Museum, Accession No. 23-1883 (26).
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Figure 22: Left: Carpet, prsaobably Tabriz, 10th century AH/16th century
CE, George Washington Museum, Accession No. R33.1.2 (40).
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Figure 23: Painting from Nizami's Khamsa, Shiraz, circa 995
AH/1550 CE, Los Angeles County Museum of Art, Accession No.
M.73.5.603, with an enlarged view of the carpet in the painting (41).
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Figure 24: Small Rothschild silk medallion carpet, probably Kashan,
mid-10th AH/16th CE century, Doha Museum Islamic Art (42).
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Figure 21: Bilgis on the throne, Nizami's Khamsa, Shiraz, circa 965

AH/1560 CE, Smithsonian Museum, Accession No. S1986.189.2,
with an enlarged view of the carpet in the painting (24).
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Figure 25: Layla and Majnun, Nizami's Khamsa, 9th-11th century
AH/16th-17th century CE, Rijksmuseum, Accession No. AK-MAK-
1257, with an enlarged view of the carpet in the painting (43).
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Figure 26: Polonaise carpet, 11th century AH/17th century CE,
Isfahan, Walters Art Museum, Accession No. 81.8 (36).
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Table 2: Schools of paintings and carpet-weaving centres of similar carpets under Study and the colours used in them.

- Date (AH) Carpet City Date (AH) Border Color Background Colour

Herat Probably Kashan
2 Herat 930 Unknown
3 Unknown 935 Unknown
4 Tabriz 946-949 Unknown
5 Tabriz 946-949 Kashan
6 Unknown 956 Unknown
7 Shiraz 965 Probably Tabriz
8 Shiraz 965 Probably Tabriz
9 Shiraz 995 Probably Kashan
10 Unknown 3;2;&#213 Isfahan

2 Indigo Feriatinctoria

10th century Navy Blue
Mid-10th century Black Red

10th century - Red

10th century Cream Maroon Brown

10th century Navy Blue-Black Red

10th century Cream Peach
Early 10th century Dark Orange Yellow
Early 10th century Magenta Blue
Mid-10th century Cream Magenta

11th century Navy Blue Yellow

I Reseda luteola
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Table 3: Colour classification and concept in carpets from paintings of Khamsa during the ShahTahmasp era.

Depiction of Carpet Colours in Selected Miniatures

red

Black

Yellow

Orange &
Brown
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Colours’ Concept

Representing desire, zest for life, daring, and willpower;
symbolizing the final stage of self-purification.

Represents the underworld and the unseen, serious matters;
causes near colours to appear more prominent.

Bright, joyful, and radiant; represents sunlight, intellect,
intuition, and faith. symbolizing shallow mysticism and reflects
mental anxiety; with less intensity than red..

Or: Bright warm colour with the qualities of red and yellow.
Br: Dark warm, neutral colour representing nature, earthly life,
and soil.
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